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THE TRIUMPH CONCERTINA
INTRODUCTORY NOTES

The Triumph Concertina has now come to be generally regarded as the finest
instrument on the market for Salvation Army usage. This foremost position it has gained by
virtue of its excellent qualities and the possession of unique feathres. Prominent among
the latter is the keyboard, which is so constructed as to make possible the rendering of accom-
panied duets on the one instrument with greater facility than with any other make.

It will be seen from the keyboard charts given that the arrangement of the keys renders
the fingering exceedingly simple, and makes the keyboard easy to manipulate hoth for melodic
and harmonic purposes. The advantage of placing fourths in each row of Keys one above the
other will be readily comprehended by students of harmony, for the interval of a fourth is
present in all common chords where the octave is used, and this arrangement of the key-studs
enables the two notes comprising the fourth to be played by the same finger in most cases.
This sufficiently illustrates the superior adaptability of the keyboard for harmonic combinatious.

This and its other advantages, combined with its sweetness of tone, sound workman-
ship and durability have won for the Triumph Concertina a chorus of praise from hundreds
of users who are continually growing in number as the instrument becomes ever more widely
known and its excellence realised.

SOME GENERAIL HINTS.
1.—The instrument is supported by adjustable straps through which the hands are
inserted as far as possible, the thumbs being outside the straps. In general practice the three
middle columns of studs are operated by the three middle fingers, and the outside column of
chromatic studs by the little finger. The column of chromatic studs on the thumb side of the
keyboard are controlled by the first finger.

While this may be regarded as the general principle governing fingering, no hard and fast
rule can be laid down. The player will find it necessary in actual usage to occasionally depart
from these directions in order to facilitate the manipulation of the keyboard. Fingering becomes
almost an instinct as the player gains experience, and the rule given above is therefore only
advanced for general guidance.

2.—The player should remember that the mechanism of a Concertina is necessarily
of delicate construction and much care needs to be taken in handling the instrument.

(a).—The management of the bellows is of particular importance in this connection ;
the extending and closing movements must never be jerky, but steady and constant.

(b).—In no case must the user, or any other person inspecting the instrument, extend
or close the bellows without pressing a stud ; to do so does untold harm to the wind-retaining
powers of the instrument. It is safest for this reason to keep the Concertina in its case when
not in use.

(c).—Learn to adjust the wind pressure to the number of key-studs used. It will be
patent to the student that to apply the same strength of air-pressure to a single note as is
necessary for a whole chord containing four or more notes will expose any reed to undue
strain and thus do considerable damage, besides rendering the reed liable to be put out of dune.
Incidently, it shouid be mentioned here that in sending a reed for replacement or re-tuning it
is necessary to send also its octave note so that correct tuning can be effected.

The Musical Publications and Instruments Department undertakes the tuning, repairing
and reconditioning of all types of Concertinas at moderate cost.  Estimates are given belore
proceceding with the work. Send all your repairs to Judd Street.

8. Quite a variety of material consisting of special arrangements both for solo and duet
work are included towards the cnd of the Tutor, but the student is advised to proceed by steady
steps, remembering that slow yet sure progress is preferable to hasty and superficial attention
to the instruction and exercises.
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TREBLE STAVE marked by the G Clef, is the upper 5 of these lines.
3. The Grand Stave.—The following is the Gamut or Grand Stave with the Alphabetical name attached to
each successive note.
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